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more of an encumbrance than an asset. To save his reputation
for wit, he is allowed to expound the absurdity of the oath
before it is sworn; thus his subscription to it is doubly fantastic;
it is entirely without reasonable motive. Moreover, his scoffs
at love and his rhapsodies on its virtues are apparently at hap-
hazard, and he passes from the one condition to the other
without a trace of conflict in his nature. Rosaline, dramatically,
is in equal plight. To justify her supremacy in wit, she has no
time to be anything but witty. There is apparently neither
sentiment nor passion in her nature, and without these she will
scarcely be taken as a human creature. Like the rest of the
courtiers, she is a figure sporting in a world of fantasy where
words are meat and drink, and where wit alone is law and
conscience.

Of course, in dress and gait and feature, these lords and
ladies are as much like man or woman as is any he or she who
passes in the street. Armado, on the other hand, will never be
encountered in the walks of daily life. Yet there is in him more
truth to human nature than in all the court society. He has no
more claim to personality than have they, but he has more
dramatic substance. He belongs to a race long established in
the tradition of comedy. He is at first a type of all vainglorious
claimants to gentility, whose title-deeds are but excessive
adoration of the tricks of fashion's choicest etiquette. No
single member of his species was ever so extravagant as he: but
he is a caricature and not a portrait. His features are strained to
comprehend the limits of his type. Unfortunately, however,
the singularity of fashion he affects tends to obscure the family
traits he exhibits. He dwindles eventually from the stock-type
of the pretender to gentility into a sheer oddity whose idiosyn-
crasy is merely that of minting fire-new words. In a play like
Loves Labour $ Lost, &shion*s own knight has little chance of
showing his chivalry and his new-devised courtesies except in
lexicographical exploits.

Holofernes, Nathaniel, and Dull are smaller figures and are
less involved in the stream of the play, and hence there is
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